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A talk presented by Dr. Myra
Ellen Jenkins at the annual
meeting oj the Historic Santa
Fe Foundation, January 14,
1980.

If, in the light of the official notice of this meeting
you may be expecting to hear "irrefutable documentation" of the life and times of John and Faith Meem,
complete with footnotes; let me reassure you, such is
not the case. Scholarly pedantic, historical documentation requires objectivity, and the subject for tonight
is not one concerning which this usually pedantic,
footnote-happy historian can be completely objective.
Besides, others much more knowledgeable in architecture, have written of his accomplishments in this field.
There is John C. McNary's excellent 1977 Master's
thesis entitled "John Caw Meem: His Style, Development and Residential Architecture." I especially commend to you Arthur Devolder's sensitive article "John
Caw Meern, F.A.I.A., An Appreciation" in the July,
1979 edition of the New Mexico Historical Review. I
understand that another definitive account of New
Mexico revival architecture, which will, of course,
feature his contribution, is in progress . In preparing
this presentation I am especially grateful to Beatrice
Chauvenet for sharing with me her as yet unpublished
manuscript ( but I hope unpublished not for long) con cerning John's role in historic preservation, done in
close cooperation with the subject himself.
To commemorate this special meeting of this very
special historic preservation organization, the Historic
Santa Fe Foundation which he and Faith helped initiate, I have instead chosen the title of "John Caw
Meem, Citizen of Santa Fe," because John and Faith
Meem have exemplified throughout their lives in this
ancient city we all love all the implications of
"Citizen," that most honorable designation for free
men since the days of the early Roman Republic some
250 years before the birth of Christ. Citizenship in

Rome before succeeding military dictatorships and
empires meant something special - so special that
when later republics broke from monarchies and empires the word citizen immediately replaced that of
subject, as well as that of various ranks of nobility.
Citizenship meant equality, not class distinction. It
meant work and productivity, not idleness, not expensive pleasures and habits at the expense of the work of
others. Citizenship also meant not merely the tacit acceptance of rights and privileges due solely by exisiting
in a free society, but a voluntary acceptance of the
responsibility to further the civic life of the community
in accordance with one's talents and abilities as a matter of course, without thought of consideration, favor
and least of all without recognition. But perhaps it is
fitting for a few minutes to break with the classic
historical definition to acknowledge and recognize the
special quality of John'S and Faith's citizenship,
although as we all know so well, recognition is
something which they have always shunned like the
plague. And by the way, I scarcely need to say to this
audience that whenever I say "John", obviously it
usually means "John and Faith."
It was a fortuitous day for Santa Fe in 1920 when a
young veteran of World War I, victim of the vicious
influenza epidemic which had culminated in tuberculosis, fortified only by modest government disability
expenses to pay for his treatment, walked into Dr.
Frank Mera's Lincoln Street clinic. It was also a fortuitous day for John. Admitted immediately by that
good physician into Mera's Sunmount Sanitarium, he
joined many others of diverse talents from everywhere
who , in spite of their common malady, made a
sanitarium into an exciting center of artistic and
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literary activity. They were often joined by compadres, hale and hearty, living on the outside who had
been attracted to Santa Fe aft er it had been
" rediscovered" following the war.
Believe it or not , John was not an architect th en .
Son of an Episcopalian mission pri est in Brazil, he was
the fourth-generation John Caw Meem to graduate
from Virginia Military Institute. This he accomplished
in 1914 with a Bachelor of Science in engineering, then
took an engineering job in New York City, to have
such a career cut short by the war. Holding reserve
training he was soon promoted to Captain in Infantry.
Somehow, this is the one episode in his career which I
find difficult to believ e, in spite of Bea , John Meem a
military man!
One common interest of these per sonalities both in
and out of the sanitarium was the keen , almost fervid
desire to protect the unique aspects of the age-old Indian and Hispanic culture and to revive those elements
which had for a time appeared to have been in danger
of being overwhelm ed by the changes brought about
by rapid economic changes, especially the railroad,
and the population explosion of newcomers from other
parts of the United States who insisted on bringing
with them their economic, social and cultural ways.
The revival of the indigenous Pueblo-Spanish architectural heritage, often as modified by the rather simple
changes known as T erritorial made by more discerning
Anglos who came in fewer number aft er occupation
and before the population explosion , was already in
full sway. John was especially perceptive to the se indigenous values and soon began to experiment with architectural sketching. As soon as his health permitted,
at the encouragement of his friends, he went to Denver
where he came into close contact with the well-known
architect Burnham Hoyt, studied fundamentals of
design , served as apprentice with the architectural
firm of Fisher and Fisher, then returned to Santa Fe to
begin a long career in the developm ent of
southwestern regional style. In 1927 he was elect ed to
membership in the prestigious American Institute of
Architects; later to the National Academy of Design.
He was not the only architect of th e movement, but he
was undoubtedly th e most eloquent and certainl y the
most productive, in building homes, churches,
schools, art centers, public buildings, commercial
buildings, which in some cases retained the older
forms and in other perpetuated their enduring values
in an evolving and evocative matter which recalled
and reflected the past, while serving their purpose in
their own time.
The list is long; most of you know th em well; I will
mention but a few. After returning from Denver in
1924 to Sunmount bri efly, then to a small house which
he purchased nearby, commissions began to com e, a
partnership with Cassius McCormick bri efly and a
home for Mrs. Ashlev Pond, then in 1927 th e Full er
Lodge for the Los Alamos Boys' School, and others . In
1929 he was introduced by his sculptor-friend Eugenie
Shonnard to Mrs. Frederick M. P. Taylor, well-known
Colorado Springs civic lead er , and shortly commissioned by her to design a small memorial chapel; then
10

came the nearby Fountain Valley School, and finally
the Colorado Springs Taylor Fine Arts Center, completed in 1934, which resulted in a medal from the
Fifth Pan American Congress of Architects at its
Montevideo meeting and an Honorary Degree from
Colorado College in 1936. Much more important than
these achievement to John , however, was that Mrs.
Taylor's niece, Faith Bemis, former Vassar student
and graduate of the Cambridge School of Domestic
and Landscape Architecture, was then living in Colorado Springs, a victim of the Depression which threw
many eastern draftsmen out of employment, and was
hired by John to assist in drafting the Taylor Fine Arts
Center plans. When John returned to Santa Fe, of
course he brought his draftsperson with him, but as
Mrs . John Caw Meem. While this was going on, in
1931, he won the competition of the Rockefeller Foundation to design the Laboratory of Anthropology; later
he designed the International Folk Art Museum for
Florence Dibell Bartlett. In Santa Fe we have also,
among others, the County Court House, the First National Bank , the municipal Court and Police building,
Sears-Roebuck, to name but a few. Should I bring a
controversial note into the story to mention the great
Territorial-style St. Vincent's Hospital, and compare it
with the edifice on St. Michael's Drive? In Carlsbad
there is the United States Potash Company building; in
Albuquerque, Bataan Memorial Hospital and the
Lovelace Clinic. In Albuquerque there is also the
University of New Mexico which does have programs
other than the Athletic Department. There are those
of us who remember when hardworking graduate
students attended or taught sometimes university
freshman classes in Mitchell Hall, argued over a cup of
coffee in the old Student Building, and virtually lived
in the Library, (the west portion with the tower only)
and suffered through doctoral orals in the special room
in the Administration Building provided for that purpose. These were some of the 33 buildings that John
built, and these were happier days when the campus
had expanses of grassy open spaces, before it became a
concrete jungle, and before the Administration
Building was remodeled into something else. In fact, it
was in this latter building at the close of that
ceremonial revival of th e Inquisition known as "Doctoral Orals," which pronounced that I had the right to
use certain letters after my name that I first became
aware of John Caw Meem. At the close of the proceedings a certain professor of recent U. S. history,
long since gone to his reward, asked me his final question, " Do you approve of the John Meem SpanishPueblo style?" We had been sitt ing on handsome, but I
guess quite uncomfortable Spanish Colonial-type
chairs, not that I had noticed or cared. Since the question appeared to hav e nothing to do with my dissertation on Ricardo Flores Magon and th e Mexican
Revolution I had no answer, but I gathered from the
tone of this gentleman, that he did not approve of John
Meem , who ever he was, just as he had not approved of
the Mexican Revolution. I was curious, and at that
point approving of anyone of whom that particular
professor disapproved. Staggering in fatigue across the
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now quiet campus with the co-director of the dissertation, Dr. Dorothy Woodward, I asked, "Who is John
Meem and how did he get into this act?" With her
great compassion Dr. Woodward said in shock and
concern, "Oh my dear, you are from outside the state
and you have had no time to learn about New Mexico.
Now that you have the degree you must now really
turn your attention to New Mexican matters. And you
a good Episcopalian do not even know your fellow
churchman who is the architect for your new conternporary Gothic St. John's Cathedral? Everyone knows
who John Gaw Meem is!" Were she alive, I am sure
Dr. Woodward would be glad that indeed that now I
know, as well as know a little about, John Gaw Meem.
Then there are the many residences he has designed
in New Mexico traditional styles, some of which incorporated actual remnants, artifacts, if you will, of
historic buildings which were in the process of being
lost. They are far too numerous even to list selectively,
such a listing consisting of many pages is in the
McNary thesis, but among them is the 1930 SpanishPueblo style residence built in 1930 for his friend
Vilura Conkey on Camino Blanco, now the rectory for
the Church of the Holy Faith, and the Amelia Hollenback house, home of Dr. Edward and Mary Jean
Cook, and the magnificent Territorial Los Poblanos
residence and La Quinta guest house-gallery-library
for Albert G. and Ruth Hanna McCormick Simms in
Albuquerque.
Historic preservation of sites, buildings, objects and
even village and street patterns which are a part of our
national patrimony has now become an accepted national and state program . But this was not always so.
Citizens of Santa Fe had been preserving and organizing to preserve this great unique historical patrimony
long before general acceptance of the validity of
historic preservation as a national priority. It is in the
field of historic preservation that the citizenship of
John and Faith has been consistently demonstrated,
and it was for this purpose that this particular
organization was founded.
A real issue when John arrived was the actual saving
of the few great Spanish Colonial religious edifices
which had not fallen to the vicissitudes of time, or

worse yet, had not been vandalized by what then passed as modernization. Edgar Lee Hewett of the School
of American Archaeology-Museum of New Mexico,
Carlos Vierra and many others were already laboring
to save the missions when John arrived, but he in his
quiet, persuasive way while in Denver during the early
1920's, was the catalyst in drawing together likeminded citizens in Colorado such as philanthropist
Anne Evans and architect Burnham Hoyt with concerned New Mexicans in the formation of the Committee for the Preservation and Restoration of New Mexico Churches. He provided the eloquence which raised
the funds, Burnham Hoyt was the architect but John
as assistant architect provided the guidance which
resulted in restoration and stabilization projects at the
mission churches at the Pueblos of Zia and Acoma and
at San Jose de Gracia in the village of Las Trampas.
But stabilizing and restoring structures built of
tenuous indigenous materials, especially in attempts to
apply modern materials to such indigenous structures,
is not a final achievement. A much more extensive project is now underway at Acoma with federal funds,
based on more sophisticated archeology and skills in
stabilization . Las Trampas required another extensive
project in the 1960's to save, not only the church, but
the entire village pattern from vandalism by a modern
highway, a project carried out largely by the joint efforts of David Jones of the National Park Service and
architects Nathaniel Owings and dedicated, if occasionally stormy, John P. Conron. Had it not been for
John Meem and the Committee, however, there well
might by that time have been no churches.
In 1929 the Committee, succeeded in purchasing
from the private owners the priceless El Sanctuario
chapel in Chimayo, which was in danger of total loss,
through the generosity of an anonymous donor, and on
October 15 John presented the deed to Archbishop
Daeger.
In 1932 the Committee was incorporated into the
Society for the Restoration and Restoration of New
Mexico Mission Churches. Out of its development
came the preservation of New Mexico's finest colonial
artifact, the great stone reredos of Our Lady of Light,
erected in 1760 in the Castrense or Military Chapel on

2. Saint Vincent Hospital, Santa Fe. A rendering prepared by Foster Hyatt.

5/'..

o

p

u

'
~

..

T
T

eo

0

e v

V
T

N
H -e

' ''''N TA
........ . &

C

.5 I 3
FE ,
~I

E

N

T

E. R ~
0
N a w M.I.X I CO

T

t

&cK.

F

H

0

5

P

T

C toot A. Q" I 'T Y

AK.MIQCft

March-April 1980

11

the south side of the Santa Fe Plaza. Since the sale of
the Castrense the great reredos has been stored and virtually forgotten behind the high altar at St. Francis
Cathedral, and John turned the attention of the Committee to the raising of funds for a proper chapel to
serve as its home. But the depression was on. Then
came the Cuatro Centennial Celebration of 1939-1940
to celebrate the Coronado Entrada. A combination of
funds for that purpose from the Cuatro Centennial,
the Society and from the Church resulted in the decision by Archbishop Rudolf Gerken to build, as the archdiocesan contribution to the Cuatro Centennial, a
church for a new parish of the faithful in the Upper
Canyon Road-Cerro Gordo, Camino de Monte Sol
area. The news was cabled to John and Faith, vacationing in Europe, by John's then-partner Hugh
Zehner. The vacation was cut short. The new edifice
was first blessed on January 1, then dedicated on June
27, 1940. Under John's guidance the construction had
been done from indigenous local materials, the labor
largely done by the new parishioners in the native
style, and a fitting home constructed for the reredos.
Historic preservation at its finest!
There were of course other churches: Santo Tomas
Apostol of Abiquiu in 1932, financed by the Society;
Santa Maria de Acoma at McCarty's in 1935, built by
Acoma Indians in the traditional manner; in Santa Fe,
the First Presbyterian Church in 1939 remodeled from
the original building; Immanuel Lutheran in 1948; the
First Presbyterian Church in Taos, 1952. For years he
served as the in-house architect and architectural consultant for his own faith. St. James Episcopal Church
in Clovis is his, as well of course as St. John's Episcopal
Cathedral in which the stone tower from the original
building was carefully taken down and then rebuilt into the structure. So was the original Cathedral House,
to which some things have been done in the past few
years, but at least John's facade remains. Faithfully
carrying out the historic preservation dictum that in
providing for the expansion of an historic but functioning structure, the new construction should not attempt to duplicate the old but should be in scale and
harmony with it while reflecting its own time, is his
1953 addition of the sanctuary to his own beloved
Church of the Holy Faith. Much of the stones of the
original modest folk-Gothic building were laid up by a
humble, English-immigrant stone mason from
Denver, with too many mouths to feed and desperate
for employment, who was this speaker's grandfather.
~ 3. San Maria d e Acoma
Church at McCarty 's built in 1935;
Tyler Din gee, photograph er. See, also,
th e cover photograph [or a detail oj this
church . 4. Int erior detail. Christo Rey
Church, Santa Fe; a Tyl er Dingee
photograph. 5. Full er L odge. Los
Alamos School for Boys built in 192i.
6. Elevation dra win g of th e Admistratiun Building. Univ ersity of N ew Mex~
ico, Albuquerque.
Photograph sources : 1, 2. 3, 4, 6, t and
cover ore from the Photo Archives.
Museum of N ew Mexico. 5 is from the
John Caw Meem Collection of th e State
Record Center and Archives.

John's sanctuary enhances Grandfather's stonework,
but no one can confuse the new with the old for both
have their own integrity.
But one of the characteristics of good citizens who
care so much for the common welfare that they give
unstintly of their talents, their time, their money and
their concern is that they do not always agree completely in philosophy or in the ways by which such
goals can best be obtained, especially in the details,
even in historic preservation. I submit that this must
always be so for honest difference of opinion sincerely
pursued by free persons is also a mark of citizenship.
There has been honest difference of opinion even involving John. I seem to recall a minor incident over the
Soldiers Monument in the Santa Fe Plaza in the course
of John's vital plaza development plan of the mid1960's. But even in a not-quite-meeting-of-the-minds
the situation has often been saved by John's and Faith's
reasonableness, their gentle persuasiveness and impeccable courtesy, or what Bea Chauvenet so aptly calls
"deceptively - simple - seeming genius," I have often
been asked especially by professional friends in Albuquerque why it is that Santa Feans, including this one,
can get into such newspaper-making accounts of battles royal over such matters as saving a tired old army
officers residence on Lincoln Avenue, even from Natt
Owings, Urban Renewal projects, street-widening
schemes and an onslaught on the poor, little
anachronistic plaza monument by AIM. (And in this
seccond episode over the monument John saved the
day by quietly remarking, "It is like an ugly child, you
love it anyway," and my answer to this question of
why is always the same, "Because we care so much."
Historic preservation everywhere arose out of the
consciousness of concerned citizens. It can only be carried out as a national and state policy if it actively
works in alliance and partnership with concerned
citizen groups, and perhaps there may be a real danger
in the present program of governmental-subsidized
structuring with its paid personnel and selfperpetuating bureaucracy that such concerned citizen
groups will be sidetracked, by-passed, or worse yet, ignored, and this I submit must not happen, especially
here in New Mexico where much of it started. Often
concerted citizen concern has had to begin, at least,
with social and political activism, so that it can later
add a civic trust capacity.
In Santa Fe the Meem name looms large in local
organization to preserve and protect. Again, I scarcely
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need to detail for anyone in thi s room th e history of th e
O ld Santa Fe As;ociatiori, organized in 19 26 to
preserv e the tradi tion and environme nt of Sa nta Fe ,
whic h had some rath er exotic ea rly ep isodes , but has
been th e leader of every fight for histori c protection
since that tim e. Fortunatel y, John and Faith wer e
amon g its leadin g member s a nd whil e giving
unyielding suppo rt to its objec ti ves also provided calm
deliberation and persuasiven ess in achi evin g th em .
The second phase of histori c pr eservation orga niza tion
in Santa Fe, that of a trust nature, arose out of th e
1960 defeat of OSFA to save th e Nusbaum house on
Wash ington Avenu e from a particularly recalcitrant City Council. T he raising of th e issue of political lobbying
wit h reference to the tax exem ption of a non -profit
organ ization led to the foundin g of th e Histori c Santa
Fe Foundation in th e sa me year to receive tax exem ptions so that end a nge red properties co uld act ually be
purchased or othe rw ise acquired and administer ed in
a trust capacity, and histori c properties documented
and plaqued. Obviously , th e Meem s wer e leader s in
th e new association , with othe rs. many of wh om ar e in
thi s room, inclu din g contro versial but also dedi cated
John P. Conron . Th e incorporator s wer e ~l. R. Adler ,
Thomas McKenna and Alan Vedder. Th e lessons ar e
obvious: cit izen s need to or ganize, both to lobby and
to fight w hen necessary, and to act as trustees for properties onc e saved. John and Faith have per sonally

and in th e most rea l way possib le made it possible for
th is organizatio n to become th e trustees of seve ra l once
endanger ed properties, and in so doing have placed
upon us all th e citizens' coll ective trusteeresponsibilit y to prot ect th ese portions of Santa Fe' s inheri tance. Th ere had been th e Borrego Hou se in 1960 ,
but only partly purchased with funds left over from
th e ill-fa te d Nusbaum hou se ca m paign, which was
pla ced in th e ow ne rship of OSFA . In 1961 John and
Faith , together with other s, formed a corpo ra tion to
insur e saving EI Za guan , aft er th e death of its owner
Margr etta Dietrich , an other Santa Fe preservationist
who had bou ght the rambling old hacienda in 1927
wh en it wa s threatened with demolition to make way
for a mod ern apartment building, The Meem a nd
some othe r sha res were turned over to the Foundation
several yea rs ago; th e last outsta nd ing shares have now
been acquired. Th en in 1974 came th e drive by the
Foundation to bu y th e 1851 Pinckney H. Tully House
to sa ve it from th e bulldozer. The Foundation rais ed a
sizea ble am ount of mon ey, but again not nearly
eno ug h; needl ess to say, th e additional funds were
forthcoming.
And so in closin g, thank you Joh n and Faith, for being such good citizens of Santa Fe in all aspects of
historic preservat ion; thank you pa rticula rly for leaving us a priceless patrimony to protect and for show ing
AI. E.].
us how it mu st be done.

7. Zimm erman Library on the cam p us of th e University of New Mexico; a Tyler Dingee photograph.

(continued from page 7)

The Intern Architect:
- I ndivid uals who will be receivin g an accredited
degree in architecture ma y enr oll upon graduation. Those persons who do not hold an accredited architecture degr ee can enr oll aft er
passing Section A, B, C and 0 of th e NCARB
Qualifying Test. Intern-Architects who ar e
curre ntly acquiring prac tical expe rience pr ior
to ad option of lOP on a statewide basis, may
apply immediately.
Th e Professional Sponsor :
- Th e Professional Sponsor is th e ar chitectemployer, however, thi s person need not be the
head of the firm . This individual must be a
registered architect with a decision-making
capacity within the firm. Th e spon sor will
control and direct th e Intern-Architect' s work
expe rience as direct ed by th e principal of the
firm. Th e Professional Sponsor is perhaps th e
key to th e Intern's development since the
Sponsor becomes th e " teache r" and sour ce of
primary guidance.
Th e Professional Advisor:
- Th e Advisor's role requires a clear understanding of th e program's intricaci es and a willingness to provide th e guidance that will help an
Intern-Architect achieve a full range of expe rience. The Professional Advisor is an architect
outside th e Intern-Architect' s place of employment to whom an individual ma y turn for guid ance and evaluation of one's internship progress. Selected through th e local AlA component, th e Advisor is expected to function as a
st rongly motivated " me ntor" - a practitioner
who assum es the historic role of the established
professional who passes along th e same guidance and encouragement that he or she received as a similar young aspirant.
An important feature of th e lOP is a Supplementary
Education Program for Intern Architects .
SupEdGuides ar e organized ed ucational units of
Th e American Institute of Architects' new Supplementary Education Pro gram , which is oriented toward th e
special needs and interests of int ern architects.
SupEdGuides ar e focused on carefully identified
topics pertinent to th e expande d practice of ar chitecture today.
The lOP in New Mexico will be in operation wh en
organization within NMSA is completed, and th e program is accepted by the Board of Examiners for Architects.
Kenn eth S. Clark , FAIA
THE NATIONAL CATALOG OF AMERICAN
ARCHITECTURAL RECORDS CONVEYED TO THE
LIBRARY OF CONGRESS
Th e Committee for the Pr eser vation of Architectural Records, a group of architects , histor ian s,
librarians, and other professionals, ha s signed a joint
agreement with the Library of Congress which pro -

vides for the transfer to the Library's Prints &
Phot ographs Division th e Committee's information
service, newsletter , and the National Catalog of
American Architectural Records.
The acceptance by the Library of Congress ensures
the continuation and expansion of the National
Catalog of American Architectural Records. It lists the
location of pictorial and written documents by architect's nam e, building type , geographic location,
and building or patron's name. Architectural records
have alwa ys had intrinsic artistic and historic importance. Now, in the er a of restoration and rehabilitation , they ha ve practical importance as well .
In 1976, th e Committee received initial funding for
its national involvement from th e National Endowment for the Humanities (Research Collections Program) . Supplementary funding was obtained from the
New York State Council on th e Arts , th e American Institute of Architects' Coll ege of Fellows, and the National Endowment for th e Arts. A nation-wide net wo rk of over 1000 interested professional and lay persons has been developed . Local acti vit y, information
gathering, and pr eser vation of architectural records is
now taking place in almost every state of th e Union.
With th e assumption of acti viti es of nation-wide
scope by th e Library of Congress, th e Committee will
resume its ori ginal work of locating and preserving architect ural materials in New York City and New York
State. Its address will be c/o New York City Chapter,
AlA , 457 Madi son Avenue, New York, NY 10022.
All inquiries about architectural materials
elsewhere, req uests for assistance and information for
th e National Catalog should be directed to Ford
Peatross or Mary Ison , Library of Congress, Prints &
. Photographs Division , Washington, DC 20540, (202)
287-6399.
ST. JOHN'S COLLEGE TO ESTABLISH
THE MEEM CHAIR
Th e Santa Fe ca mpus of St, John 's College will
honor John and Faith Meem for th e man y yea rs of
service to th e College by establishing a per petual
chair in th eir nam es.
A national committee has been na med to rai se
the fu nds necessa ry to un de rw rite the compe nsation
of a selected tu to r who will be known as the John
an d Faith Meem T utor. A goal of $500,0 00.00 has
bee n set by the Committ ee as the amo unt need ed
to insure the Ch air.
Th e Santa Fe campus exists tod ay in large part
du e to th e generos ity and continued good will of
John and Faith Meem . Th ey gave to th e college most
of th e hills and upl and pastures upon which th e
ca mpus sits, and over th e years th ey ha ve con tinued
to bestow on th e College ma ny generous and aff ection ate gifts.
Accordingly, we solicit sup port for this tru ly and
well deserved honor from our read ers in th e form
of tax-deductable do nations. Please send your gifts
to th e Joh n an d Fa ith Meem Chair Committee,
fPC
Saint John 's College, Santa Fe, NM 87501.
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ALBUQUERQUE ARCHITECT ELECTED TO AlA
COLLEGE OF FELLOWS

George Clayton Pearl of Albuquerque has been
elected to the College of Fellows of The American Institute of Architects.
Fellowship is a lifetime honor bestowed for notable
contribution to the profession. (All Fellows of AlA
may use the initials FAIA after their names.) Investitu re of the newly elected Fellows will take place
on June 2 at the AlA's ational Convention in Cincinnati, Ohio.
Pearl, since 1957 partner in charge of design in the
firm of Stevens, Mallory, Pearl and Campbell, has
designed several hundred projects and received more
than 25 design awards. Pearl's buildings are notable
for their harmony between contemporary and traditional architectural forms, and have been an important in fluence in the Southwest on the evolution of the
aca demic region alism of the pre-World War II period
int o a con tem po ra ry regional sty le based on sensitivity
to cultu re and to climate.
The Albuquerq ue Public Library of 1974, at Copper
Avenue between 5th and 6th Streets, is a powerful
composition of volumes which create dramatic effects
of light and shade on the exterior and gives a variety of
spaces with sensitive use of natural light on the interior. The 1978 Acoma-Laguna-Canoncito Hospital
on the Acoma reservation west of Albuquerque utilizes
a major act ive-solar mechanical system while achieving a recognizably traditional architectural quality.
Oth er prominent buildings designed by Pearl are the
College of Business at Eastern ew Mexico University
in Portales; additions to Presbyterian Hospital, Albuquerque, since 1950; the Simms Fine Arts Center at
the Albuquerque Academy; the School of Law on the
University of New Mexico orth Campus; Mountain
Bell's Main Exchange Complex at Los Alamos; and
one of his earliest projects, the Albuquerque Civic
Auditor ium of 1953.
Pea rl's con tri bution to the preservation of historic
properties in New Mexico has been remarkable. He has
done resea rch and evaluations leading to the registr a16

tion of such significant landmarks as the Dorsey Mansion (now a state monument), the Garcia Opera House
in Socorro, the Schuler Theatre in Raton, the Mills
house in Springer, and a number of Historic Districts.
He contributed significantly to the ordiances formulating Albuquerque's Landmarks and Urban Conservation Commission and became its first Chairman. He
has held various AlA offices pertaining to historic
preservation, and serves on the Board of Advisors of
the j ational Trust for Historic Preservation. As the
first architect to serve on the Liturgical Arts Commission of the Archdiocese of Santa Fe, Pearl has convinced the Church of the great importance of its unique
heritage of colonial and ter ritorial churches and has
caused many of these buildings to be resto red or
preserved.
In nom inating Geo rge Pea rl for the Fellows hip,
UNM Architect Van dorn Hooker spoke for the architectural community when he said, "I felt very
strongly that he was the one person in New Mexico
most deserving of this recognition bestowed by his
E. H.B.
fellow architects."

LEIGH MATTHEWSON RESIGNS
The Executive Director of the ew Mexico Society
of Architects, Leigh Matthewson, has resigned effective December 31, 1979. Leigh joined the Society as
Executive Secretary in January 1979.
Ms. Matthewson has established her own firm:
Association Management, Inc.
The Albuquerque Chapter, A.LA., will maintain
the First Plaza Galleria office at the same location
and will continue the AlA Form Service originally
established bv the Societv. Mrs. Gretchen Davis has
been retained as the Exec'utive Secretary.
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Quality Concrete Masonry Products
and many allied building materials.
Serving New Mexico and West Texas
for over a quarter of a century.

P.O. Box 1633
Rosw ell , NM 88201
505/622-1321

Tel ephone
EI Paso
915/532-9695

P.O. Drawer FF
Las Cruces , NM 88001
505/524-3633

Congoleum

QUALITY ..

FLDR-EvER®

.. SERVICE
Call us for bu ild ing products
made by people you know.
We distribute steel doors
and frames made by Ii!RRIES,
finish hardware made by
ar.mm, ~ SARG E NT, and
other quality manufacturersand we give SERVICE.

COMMERCIAL VINYL FLOORING
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Travert ine is commercial floo ring at it s besl ...designed like no other floor
to meet the changi ng commercial needs and demands . inc ludi ng virtua lly
seamless inslall ati ons in most appli cation s. Here Is a beautiful and delicate
reproducti on of a natura l malerlat...reproduced as never before . Travert ine has
a subdued background and a seamless tile effect that sets it apart from tradltional commercial flooring . Avail able In 9' and 12' widths and 12 color choices.

Grctnt's
ST EEL SASH , DOOR & HARDWARE, INC.
2529 & 2530 FIRST ST. NW . 505/247 ·8460
A LBUQ UERQUE , N .M . 87102

125 DALE, S.E.
P.O. BOX 25111, ALBUQUERQUE, NM 87125
PHONE 877-5340
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